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SELLING THE DRAMA

serious observation this month:

A couple of weeks ago I was out in

Warsaw to check out a show that

ad justlaunched. I was also invit-

ed to do a spot of judging along the way which

is always welcome—you should never say no

to an opportunity to see fresh tattoos paraded

in front of your face by the dozen... it’s totally
different to ‘screen-work’ that’s for sure.

At the end of the weekend, with all judging
done and dusted, there was a ‘development’.
One of the artists who had submitted his
piece to be judged had missed his number
being called out and was struck out as a ‘no-
show’. As we had wrapped everything up,
handed awards out and drained the dregs of
the coffee, there wasn’t awhole lot that could
be done about it, but the artist was insistent
that something should be done about it.

Being as we (that would be co-judge Alex
Rattray and myself, everybody else had been
fired from a cannon to the bar) were do-
ing nothing other than hanging around and
shooting the breeze, we figured the least we
could do was take a look—particularly as the
guy was giving the organisational staff such a
hard time over it.

So we looked.

Nice tattoo. So now what?

Further demands surfaced. He had spent
all day on the piece, had worked hard on it,
had travelled many miles to be there (from
Estonia perhaps, I forget now) and finally,
that we should reconvene the judging pan-
el and do it all over again—this time with
him included.

While we explained that we could tell him
as much as we told any other artist about his
entry (ie: nothing at all), it was also impos-
sible to do what he was demanding because
the show was actually done, dusted and many
people (including Elvis) had left the building.

Still. Not. Enough.

Anyway, outside of this little soap opera
was the guy who had been tattooed. Stand-
ing back from the drama, with his tattooed
leg sticking out in front of him so his artist
could point at different 'amazing parts of it’,
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EVENTUALLY, THE ARTIST WOULD GET
OVER IT, BUT THE OTHER GUY? HE WAS

GOING TO HAVE TO CARRY THE DRAMA
AROUND FOR A LONG TIME
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I'watched his face change like all the seasons
of the year happening at once. Already bust-
ed from a full day on the couch, you could see
the pride in his own tattoo start to disappear
very, very quickly.

I took the artist to one side and explained
what was happening—he may have spent all
day working and it was unfortunate not to get
judged with the others but the only thing that
was happening now was his client was begin-
ning to hate his tattoo.

Eventually, the artist would get over it, but
the other guy? He was going to have to carry
the drama around with him for along time.

End result? A perfectly good tattoo spoiled
by ego.

Great work is always welcome in all of our
worlds, of course it is, but if we ever forget
who actually owns that piece of work when
the shouting’s over and the fat lady is on the
bus, we’ll have lost the only thing that was
ever worth shouting about. [
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14 SECRET DIARY OF A TALL GIRL
When we heard Paula Castle was
hitting the road to work as much as
she could at as many varied studios as
she could find, it triggered that thing
inside our heads that goes ‘Hey, we
could make a good feature out of that’.
So, without much further fanfare, we
unleash the hounds.

20 CONNECTING THE DOTS

Many may regard dotwork tattooing as
the new kid on the block but in truth the
style has been developing for some time
and its heritage dates back millennia.
Fade FX explains.

24 LAURIE LIPTON
Lipton’s intense and wickedly wry
work has been haunting galleries and
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disturbing office spaces for over 30
years. It’s also been the inspiration
behind more than a few tattoos...

32 JOE CAPOBIANCO

Last month, Joe Capobianco pulled
up a chair at Triplesix Studios for a
guest spot. We figured he couldn’t be
working for the entire 24 hours there
are in a day, so occasionally chose to
fire some fully loaded questions at
him along the way. Brace yourself...
Joe had so much to say, we actually
only got through a couple of them.
C’est la vie.

62 LAL HARDY

Open until May 8th 2016, the exhibition
“Tattoo London’-at the Museum of
London-aims to show the vitality of the

tattoo scene in the contemporary life
of Londoners. This issue, we talk to the
icon that is Lal Hardy.

70 BEHIND THE INK

Hipsters. They took our beards and
our lumberjack shirts and now they
want our tattoos. There seems to be a
lot of Victoriana lady face and bearded
fop tattoos of late, but is it just a

fad? Wayne Simmons meets three of
traditional’s finest to find out.

76 ART IS ANARCHY

There’s nothing more exhilarating than
creating art. Well, we think so anyway.
We sent Beccy Rimmer off to interview
two artists that have anarchy,
individuality and determination at the
heart of what they do.
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THE VALLEY OF THE ULTRA- VIXENS

A model contest with a difference is set to return this April, in search of the na-
tion's most unique and outrageous individuals.

Alternative Model of the Year is not your typical beauty pageant, and boasts to replace
the Prada with Punk, the Gucci with Goth and the Armani with Attitude. Organisers
say "we celebrate individualism and diversity in the modelling world and break down
the barriers in what is otherwise a competitive industry, welcoming everyone who
stands out from the crowd and not afraid to break the mould”.

Since launching in 2011 the event now tours 6 major cities including; Glasgow, New-
castle, Leeds, Manchester, Birmingham and London and is the biggest contest of its
kind in the UK—even featuring on a National Geographic Channel documentary back
in 2014. Not only attracting the tattooed and body modified, the event has helped plus
size models overcome any stigma and has been supporting the transgender commu-
nity. The aim is to question mainstream views on true beauty and stamping out the
prejudice that many face.

Entrants will be put to the test in a series of photo-shoot sessions for their chance
to strut their stuff on the catwalk later this year as well as winning an array of prizes
including a photography studio day worth £1000 and a model agency signing.

Regional auditions are being held monthly right up until September 10th. For more
information and to apply visit: www.alternativemodelling.com

Images: Glasgow Finalists from 2015. Credits: Stephen Martin, Photographer.
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BURNING GIRAFFE

Burning Giraffe Art Gallery in Turin will host our buddy
Otto D’Ambra’s first Italian solo exhibition. 'Ecce Ani-
mal’—Torino will be an extended version of the latest
London exhibition enriched with a further selection of
etchings and unpublished linocut.

The show in Turin is a unique opportunity to ex-
plore the imagery of Otto that through the combi-
nation of figurative elements, iconographic pictures
and contrasts composes messages which ends are to
unveil a metaphysical reality questioning the physi-
cal reality.

In other words... get yourself online and book yourself
anice little trip. Totally worth it. You can find out more
here: bugartgallery.com

GBTS TICKET GIVEAWAY

Concluding our ticket giveaway

to our Great British Tattoo Show
(London: Alexandra Palace], this
issue we have our final five pairs
of tickets to dish out. Simply send
a blank email to editor@skindeep.
co.uk with the subject line LET ME
IN—and we’ll do the rest.

The artist list is now also live at
greathritishtattooshow.com
Don’t be square... be there!

CONVENTIONS

BERGEN TATTOO CONVENTION
06 - 08 May 2016

Logen Teater As

Pvre Ole Bulls plass 6

5012 Bergen, Norway
bergentattooconvention.no

AREL TATTOO SHOW

07 - 08 May 2016

Hall Polyvalent, Parc des Expositions 6
6700 Arlon, Belgium
areltattooshowbelgium.com

LIVERPOOL TATTOO CONVENTION
07 - 08 May 2016

Britannia Adelphi Hotel

Ranelagh Place, Liverpool,L3 SUL
United Kingdom
liverpooltattooconvention.com

GREAT BRITISH TATTOO SHOW

28 - 29 May 2016

Alexandra Palace, Alexandra Palace Way
London N22 7AY
greatbritishtattooshow.com

KERRY INTERNATIONAL

TATTOO CONVENTION

03 - 05 June 2016

The Gleneagle Hotel

Muckross Rd, Killarney, Co. Kerry
Ireland

kerrytattooconvention.ie

SCARBOROUGH TATTOO SHOW 2016
04 - 05 June 2016

The Spa Scarborough

South Bay, Scarborough,

North Yorkshire YO11 2HD

NORTHAMPTON INTERNATIONAL
TATTOO CONVENTION

04 - 06 June 2016

Northampton Saints Rugby Football Club
Franklin’s Gardens, Weedon Rd,
Northampton NN5S 5BG
northamptoninternational
tattooconvention.com

LEEDS INTERNATIONAL TATTOO EXPO
04 - 05 June 2016

Royal Armouries Museum

Armouries Dr

Leeds LS10 1LT
leedstattooexpo.com

WATERFORD CITY TATTOO CONVENTION
10 -12 June 2016

Crystal Sport & Leisure Centre

Cork Rd, Waterford,

Ireland

KRAKOW TATTOOFEST

11 -12 June 2016

EXPO Krakow, Galicyjska 9
31-586 Krakow, Poland
tattoofest.pl

YORK INTERNATIONAL

TATTOO CONVENTION

18 - 19 June 2016

York Racecourse

Tadcaster Rd, York Y023 1EX
yorkinternationaltattooconvention.co.uk

17TH MIDLETON TATTOO SHOW
24 - 26 June 2016

Midleton Rughy Club

Towns Park

Midletan, Co.Cork

Ireland
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SLEEVE NOTES

10 -

IF YOU'RE GUILTY,
YOU'RE DEAD...

...s0 maybe it would be a great idea to get your hands on some fine
Dark Bunny Frank Castle/Punisher goodies this month? We’ve got a
big package of punishment [all of which you can see here - but if the
apron goes AWOL, it will be for a good cause] and we’re wondering
what in the world to do with it.
Do we keep it together and foist the whole lot upon an uber-fan or do
we splitit up and spread the swag to the four corners of the earth?
We can’t decide - to enter, send an email to editor@skindeep.co.uk
with either KEEP ‘EM TOGETHER or SPLIT ‘EM UP as the subject
line. Whichever we receive most of is what we’ll do.
Dilemma’s huh? Who’d have ‘em...
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SLEEVE NOTES

THE POINT OF NO RETURN

At the Great British Tattoo Show, there will be a screening of The Point Of No Return FOOTNOTE: Back in issue 258 - page
- A Journey into the Ancient Past of Tribal Tattooing in Borneo. Created by FADE FX | 80 - we mislabelled some work by Fade
and Film Director Tom Kelly, The Point of No Return is a documentary that follows | FXas thatof Glenn Cuzen. Apologies to
Fade on her journey into the ancient past of tribal hand tapped tattooing among the | POt The guilty parties have been severely
reprimanded with The Woaden Ruler.
Iban tribes of Borneo.
The film will document the ancient tattooing technique of hand tapping which is
unique to Borneo whilst delving deep into tribal art and its links to the Iban’s an-
cient belief system. Along the journey Fade and Tom will highlight the plight of the
Iban people whose way of life is under threat by the industrialisation of their world,
and the aggressive logging which threatens to destroy it completely. The aim of
the filmmakers is not only to document the almost-lost art of traditional Bornean
Tattooing, but also to help raise a global awareness of the plight of the Iban Tribe.
Throughout the making of the film, the Brits lived alongside the Iban People in the
jungle, allowing Fade and Tom to get a deeper understanding of the tribe’s history,
art and customs through living, learning and tattooing with the Iban.
For tickets to the show, you know what to do.

4 4
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SECRET DIARY
OFA

When we heard Paula Castle was hitting the-rqad.td work as much as

she could, at as many varied studios as shgﬁcaujd'ﬁnd, it triggered that .

thing inside our heads that goes ‘Hey, we could make o good feature out
of that’. So, without much further fanfare, unleash the hounds...

11 too often clients say to us,

‘You must be loaded!” and

‘You have my dream job!’.

ut what really goes on in

the life of a tattoo artist? Namely this

single, caffeine addicted 31 year old tat-
tooer who is currently on tour.

Well, for a start, it’s not a job. It’s a
lifestyle. It consumes every waking
moment, every aspect of your life until
you seriously wonder what other peo-
ple fill their time with. Don’t get me
wrong, I'm in no way complaining. I ab-
solutely love what I do, I feel incredibly
fortunate and know I work damn hard
every single day. Is it worth it? God yes. Take a step out on
the tour with me and find out if it matches the illusion in
your head. Meet the clients, the studios, see the sights and
really understand what this life can be like.

I’'ve been tattooing about two and a half years now. I re-
cently left the studio I learned to tattoo in and decided to
spend five months travelling the UK and USA, with a little
bit of Europe thrown in for good measure. I'm not getting
any younger, and at some point I’'m going to have to set-
tle down and be an adult or something—but that point is
most certainly not now!

I would class my work as neo-traditional, often seen as

‘
Bt AR B

girly, but I very much enjoy doing more
masculine work too. I'm known for
my crystals, crystal animals and oddly
enough, my leaves—not something I
ever thought I would be adding to my
list of strengths when I started out
that’s for sure.

Today, it’s absolutely pissing down.
I'm on my way to Newcastle—driving is
horrible and having just left Leeds with
a parking ticket, I've had better Satur-
days that’s for sure. That said, I'm on
my way to guest with the guys at Cock
A Snook Tattoo Parlour in Newcastle.
Owned and run by one of my absolute
best friends KerryAnne Richardson (@littlekezz). I love
Newcastle. It’sloud, vibrant, architecturally breathtaking
and the people are amazing. If you haven’t been, then put
iton your list.

You know that feeling you get when you’re on your
way to the airport to go on holiday? Thats how most of
the studios I visit make me feel. Home away from home,
all are places I love to visit and hate to leave. On arrival,
we’re planning a night out, and that happens without is-
sue—plenty of gin cocktails, lots of dancing and some hor-
rendous attempt at vegan friendly drunken food before
crashing out. Hungover, full of falafel wraps after ventur-

IN DEEP MAGAZINE
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I'm known for my crystals, enystad animads and. oddly
encugh, my ieoves-not something I ever thought

I would be adding to my st of strengths when 1

ing to the local supermarket spending a few
hours in the hot tub, bliss!

This makes it sound very rock and roll and
completely and utterly enviable, and I won’t
disagree, but what should really be noted is
that this is my first day off—with no actual work
being done—in seven weeks. There’s a week of
incredible work ahead too, not just for me, but
for the other guys who work at Cock A Snook.
It’s a fantastic studio, homely, well respected,
well established, friendly and comfortable.

Decorated with taxidermy and curiosities
throughout, porcelain heads, dolls heads and
amazing flash and paintings are all over. The
chandeliers give it a regal feel and the cher-
ry on the cake is the word-search and other
games available in the waiting area.

As avegan tattooer, I get to tattoo a lot of
fellow vegans, not always with that subject
matter, but because they want to know that
everything being used during the tattoo pro-
cess is suitable for vegans and that I'm going
torecommend a vegan aftercare product too.
I love getting to talk about animal welfare,
the latest vegan food finds, great places to eat
or shop and even stupid stuff like the best ve-

SKIN DEEP MAGAZINE

| started out that's for swe.

gan cheese. If you were getting a large tattoo
dedicated to your favourite geeky game or
anime, you’d have a better time if the artist
was also into it too, right?

The amount of time spent researching
before you start to draw a piece is what I
think most people wouldn’t even consider.
I average about thirty to forty minutes on
each piece, then around one hour of drawing
time on smaller pieces, right up to five or six
hours on sleeve work. One piece I had this
week was a back panel in full colour, with a
stained glass window. I took the time to go to
an amazing place for reference photos—Bath
Abbey—and that’s certainly something I
think most people don’t think any of us do ei-
ther... or at least those of us that care enough
about what we do.

I’'m lucky to have wonderful clients and
many return customers. One new client I
met this week at Cock A Snook was Nicola.
She is a student nurse, about to graduate and
I'm tattooing a red rose on her foot which is
one of my favourite things to do. It’s classic,
never goes out of style and is incredibly fun
to draw and tattoo. It never ceases to amaze




me the different walks of life people are from
who get tattooed. Every day I get to hear
someone’s story, or find out about something
I didn’t know about before. It just so hap-
pened that Steph (one of the apprentices at
Cock A Snook) was tattooing a nurse at the
same time, meaning we got to have some
cross client conversation, which is whatI
love! Getting tattooed should be a fun experi-
ence, with great atmosphere, plenty of laugh-
ter and plenty of therapy.

Cock A Snook has ahidden treasure too. He
goes by the name of Paul Fulton and he is one
of the most technically accurate, and brilliant
traditional artists in the UK. He will hate me
for writing this because he likes to keep a low
profile, but I can’t write about my time here
without mentioning his work. Check him out,
@paulfultontattoo. As a collector myself, he’s
high on my list and not to be missed.

Talking of lists, I was getting a really big
deal of a tattoo myself. Three actually. Kerry-
-Anne tattooed my face with a dagger and
heart down the side of my cheek and laurel
leaves on my forehead. Facial tattoos usu-
ally divide opinion, especially on women, but
what most forget is that for tattooers, these
are just normal everyday tattoos. Certainly
not something to be done lightly by any
means, but something I had thought about
for along while.

It’s a real honour to tattoo somewhere as
prominent as a face, and when you know it’s
on someone who will get seen by many of your
peers, also pretty nerve wracking. I couldn’t
think of anyone better than Kerry-Anne. Her
blackwork is clean, solid, heals well and she’s
a brilliant artist. 'm very happy with my new
additions, and we celebrated afterwards with

Athough tatteoing is qamourised
and. o
wstar ifestye, (s ready al about
being part of a famiy, finding the
peope. in the. industry who GENUNCy
ove. € ke you do

en eclevoted into this rock-

Lebanese food at ‘Chez Kezz' which is always
where guest artists stay.

Cock a Snook also have two promising
apprentices, Steph White (@wtef.cas) and
Adam Jensen (@uxtg) both of whom are
lovers of popular culture and colour work.
Being in an environment like Cock a Snook
will certainly see them going far.

Alongside Kerry-Anne and Paul there is
also Amy—@amybirdart—an experienced
and well rounded artist with fantastic
skills across the range of tattooing styles
and a fellow vegan! I have to also mention
Jordan, who is a fantastic shop manager,
made sure i was well looked after.

Although tattooing is glamourised and
often elevated into this rockstar lifestyle,
it’s really all about being part of a fam-
ily, finding the people in the industry who
genuinely love it like you do. The ones who
would actually do it for free if it was viable
and who really recognise that they are part
of the ultimate service industry. [

Next month: Dundee
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NNECTING THE DOTS

Styles of tattooing come and go following the ebb and flow of trends and
fashions. Many may regard dotwork tattooing as the new kid on the block
but in truth the style has been developing for some time and its heritage
dates back millennia. Matt Haddon-Reichardt met up with dotwork
specialist Fade FX to discuss the rise of paointillism, the complexity of
dotwork tattoos and how technology is pushing the style forward

n the last 20 years dotwork tattooing has grown
into auniquely recognisable style,” explains Fade
FX as she sits sipping coffee in front of her cus-
tom made geometric wallpaper that adorns the
back wall of her Brighton based studio.

“People seem to be fascinated by dotwork tattooing and
since specialising in this area I've been asked time and
time again about its ancestry, origin and key influencers.

“Dotwork itself echoes an artistic drawing style called
pointillism which solely utilises dots to build up an im-
age’s texture and shading.”

Dotwork tattooing is a global movement but the lan-

e SKIN DEEP MAGAZINE

guage of the art differs across the world.

“The American and Australian tattooists I have worked
with refer to dotwork as stippling.”

Fade explains that the dotwork style emerged at the be-
ginning of the end of the last century.

“Xed La Head is recognised as a founder of the genre
and I undoubtedly owe him thanks for kick-starting my
favourite style but he wasn't entirely alone. In the 1990’s
many unconnected artists were experimenting with the
style. It wasn’t until the convention circuit and the inter-
net brought them together that the movement began to
gather momentum.”



Dotwork itself echoes an artistic drawing style called pointillism
which solely utilises dots to build up an image’s texture and shading

“When I started tattooing in the late noughties no one
had heard of this style and very few had actually seen it.
At conventions I would often be the only one tattooing
dotwork; now there are several artists per show. In these
early days it was exciting to be breaking new ground. I
looked up to Xed La Head, Jondix and Cory Ferguson and
even managed to get tattooed by JDX and Cory.”

Being tattooed by her idols was a real learning expe-
rience for Fade and a great motivator to incorporate
and innovate.

“Watching them tattoo me whilst still in the early stages
of my career was a lesson in itself and I immediately ap-
plied what I'd seen into my own tattooing practices.”

A key part of the dotwork style is the mandala (which
translates from the original Sanskrit as ‘circle’). A man-
dala is a spiritual and ritual symbol in Indian religions,

representing the universe. In common use, ‘mandala’
has become a generic term for any diagram, chart or ge-
ometric pattern that represents the cosmos metaphysi-
cally or symbolically.

“As a religious symbol a mandala represents a micro-
cosm of the universe. In non-religious terms, it’s a circu-
lar geometric design usually resembling a flower.”

Mandala tattoos combine the artistic and the geomet-
ric and their complexity can pose challenges to the tat-
tooist. Usually dotwork references complicated, tessel-
lated patterns or circular geometric mandalas.

“As I began to specialise in this style the complexities
of drawing intricate patterns and mandalas became in-
creasingly obvious. I even tried working out mathemati-
cal formulas for drawing illusions using the golden ratio.
The mathematical aspect and use of different line weight

SKIN DEEP MAGAZINE -
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CONNECTING THE DOTS

7

Sacred Geometry

To draw a mandala with a
compass, you first draw a circle.
This is the beginning of the
seed at the start of creation.
You place the compass spike
on the line you have drawn and
draw another circle dividing the
first. From these two circles
you begin to repeat the process
drawing circles on the points
where the circles cross until
you create the seed of life at
the centre of the design. You
then continue this pattern
building up the design uniformly
to create the flower of life.

This can technically continue
infinitely adding more and
more complexity and detail to
the design based on simple
geometric repetition. From
here you can customise the
mandala by dividing the circles
with straight lines and use this
as a baseline grid to make your
desired pattern or mandala. A
mandala illustrates that from
simple mathematic principles
beautiful art can blossom.

.
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As | began to specialise in this style the complexities
of drawing intricate patterns and mandalas became

increasingly obvious

needed to give these images a 3D perspective
impresses me more than sketching in ab-
stract styles. It takes a huge amount of preci-
sion to get it right.”

Dotwork tattooing has perfectly incor-
porated the ancient with the modern. The
contemporary dotwork style fuses Tibetan,
Indian and Thai ornamental patterns to cre-
ate mandalas.

“I personally prefer Lai Thai which is the
name given to Thai ornamental patterning
as seen in their architecture and traditional
clothing. I came across these particular pat-
terns whilst travelling, searching Thai litera-
ture and studiously copying them down, they

22 « SKIN DEEP MAGAZINE

remain a permanent inspiration to my man-
dala drawing.”

Aside from circular mandala patterns, dot-
work designs incorporate a repetition of tile
shapes and geometric configurations from
varying sources as Fade explains.

“The tiles are not necessarily square. You
can draw a pattern within a triangle for ex-
ample and repeat that triangle so the rep-
etition itself makes yet another pattern. You
also see a lot of black and white optical il-
lusion patterns in dotwork tattooing along
with traditional Arabic and Japanese Saya-
gata forms.”

“I locked myself away for an entire winter



| locked myself away for an entire winter and committed
myself to learning the skill of drawing geometry so |
could offer original custom tattoos every time

and committed myself to learning the skill of
drawing geometry so I could offer original
custom tattoos every time. There are

only so many tattoos you can do with

the same unoriginal patterns and as

an artist I don’t want to keep re-

peating myself again and again.” Y

Although physically drawing 3 s
geometry by hand requires huge '. ,'é
commitment and technical skill, (5= _‘E‘i
there is software available that ei- 3 ttra
ther helps the process or does it all f (S
for you. Fade is happy to incorporate @’ {\“)f’
technology into her designs but not at
the expense of pens, pencils and paper.

“Some dotworkers drawing custom artwork use
these tools. I think that’s fair game if you can draw geom-
etry anyway and just use it to speed up the process, as it
takes even longer to draw than to tattoo a lot of the time.
Whether this is duplicating and editing images in Photo-

shop, drawing vectors in Illustrator or using a
kaleidoscope app to create your artwork,
Q‘){g‘@ at least it’s still a custom piece. I started
A% out drawing everything by hand, so I

X ‘:é’ am old school in that sense, but I do
'@ like being able to draw one half of a
Y mandala and then flip it over in Pho-
toshop, or to draw one section of a
pattern and repeat it in Illustrator.”
The software available to the
modern tattooist is worlds away
from Fade’s apprenticeship. Fade feels
the technological leap of the past dec-

ade has been a game changer.

“There are apps available now whereby you
don't really need any skill to create mandalas. I don’t
like that myself but I think the software available is in-
novative and is actually what I always longed for when I
was figuring out the manual traditional way of drawing
geometry by hand.” [=
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When | ask Laurie Lipton if she’s ever thought of trying her hand at tattooing

she fixes me with an impish smile. “Maybe if | got my eye in ...

But working

on skin, I’d be so scared that I’d hurt somebody. | couldn't cause intentional
pain. I’'m a well brought up girl! | only do it psychologically—not physically.”

ipton’s intense and wickedly
wry work has been haunting
galleries and disturbing of-
fice spaces for over 30 years.

Born in New York in 1953, Laurie
started drawing at the age of four. Her
parents should, perhaps, have been
concerned at the “horrible, angry,
painful, drawings” their child was pro-
ducing. Instead they gave her that rar-
est of things—encouragement—along
with a set of Rapidograph pencils.

Inspired by the 16th Century Flem-
ish Masters, she tried to teach herself
how to paint in their style—and failed.
Instead she settled for being the most
Laurie Lipton she could be.

Art school followed before she could finally do what
she always dreamed of: escape. In the 70s, she followed
her art around the world. Always feeling like the outsider,
she drifted through Holland, Belgium, and France before
settling in London. It was there that she finally made her
home and even now that she’s living in LA, she still starts
her day with Earl Grey teaand BBC iPlayer.

Castor Ink, Romania

Curiously, it’s not Britain but 50s
Americana that seems to infuse her
work. “One word”, she says’ “that re-
ally describes the 50s is ipsy-pipsy. All
the emotions were behind the wallpa-
per, everything was fabulous.”

The 50s may have been aboom time
for America but it was also the era of
The Bomb, Valium, racial segregation,
and female repression. It’s that world
behind the facade that stares out at
you from Laurie’s achingly black and
white canvases. Why black and white?
“It’s the colour of ghosts, old televi-
sion shows, memories, photographs,
the past, longing. People say ‘is colour
too much for you Dear?’ But actually I find colour very
easy and they don't like to hear that. When I wasn’t mak-
ing any money at all from my art, I would buy sable bushes
and oils and paint and they would sell immediately. It got
me really angry because I'm not a good painter, but I'm a
fabulous drawer.”

Tattooists may argue about it, but for Laurie, working
in colour is a cinch. To create space and motion just using

PEOPLE CAME TO MY SHOWS AND THEY USED TO DISROBE,
 BASICALLY, TO SHOW ME THEIR TATTO0S. A MAN ACTUALLY
' HAD'LOVE BITE' ON HIS STOMACH—HIS ENTIRE STOMACH.
IT’S AMAZING AND VERY, VERY FLATTERING '

SKIN DEEP MAGAZINE

Words: Paula Hammond - Images: As credited
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THE QUEEN OF BONES

KetlnBil 1

Laurie Lipton

~ IWANTTOLEAVE BEHIND

Drawings of Laurie Lipton

is published by Last Gasp

[ISBN: 0867197846

160 pages, Hardback, RRPE£29.99
Lipton’s work has something of
a cult following and books about
her sell out quickly. Fortunately,
copies of Last Gasp’s wonderful
volume are still available, so

grab one while you can. With

full page illustrations, detailed
‘zoom-ins' and text explaining

the background and ideas behind
some of these now iconic images,
this superlative volume is more
than just great reference. If

you have a taste for the Gothic,
macabre, weird, and wonderful

... Orif you just think that skulls
are coo [(and who doesn't], then
The Drawings of Laurie Lipton is
everything you need to inspire your
own journey into black and grey.
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IWANTTO FUCKING ASTOUND MYSELF

grey; that’s the trick. “The people who draw,

know and understand the horror of what I
do!” Laurie laughs.

THINKING BIG
Arguably no one has drawn more than Laurie
Lipton. For 50 years she has drawn every day.
“That’s all I've done. I haven’t made children.
I've just drawn. It’s all I do. It’s all I can do.”
Her work is not so much a labour of love
as a labour of compulsion. This is something
she has to do. Her canvasses have always
been big but right now they’re vast—six foot
by nine. And every serenely seething inch is
painstakingly built up, using thousands and
thousands of cross-hatched lines. A piece can

SKIN DEEP MAGAZINE

Lee 0'Gorman of Black Oak Tattoo, Dover, New Hampshire

take up to five months to complete and it’s a
painfully slow process. Past the point of no
return, no amount of erasing will put things
right should she make a mistake.

Seen on a computer screen or on the pag-
es of a magazine, it’s hard to appreciate the
sheer, bloody graft involved. But, get up close
and personal, and these beasts will take your
breath away.

“I start,” Laurie says, “by plotting out the
forms and composition and then I go deep-
er and deeper, around and around. And the
deeper I get, the darker I get. The more the
details make themselves into something dif-
ferent. Although at the beginning I have an
idea in my head about what it’s going to look
like, I hang on and go with it. I like when a
drawing takes over. When it’s nice, when it’s
predictable, I'm bored.”

DEATH AND THE MAIDEN
There’s certainly nothing predictable or bor-
ing about Lipton’s art. Which is perhaps why
she’sbeen largely ignored by the mainstream
art world.

“When I first moved to London,” she says,
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“I wrote to the art critic Brian Sewell. He A
-

wrote back saying ‘My dear Miss Lipton,

you’re obviously too good for an A List Gal-
lery. You're too proficient at your craft.’
When I read that, I thought Fuck You! But
he was right. Absolutely right. All my life I've
had people asking: Why don’t you do colour?
Why don’t you paint? Why is it so disturbing?
If I’'d just thrown the graphite on the paper I
would have won a Turner Prize!”

The art world has always been elitist and
cliqueybut since the Brit Pop explosion, figu-
rative art has taken abashing. The big money
is in unmade beds and bisected sharks. Lau-
rie: “When art critics want to be nasty they
call me narrative. So were Van Eyck, Diirer,
and Rembrandt. I’'m just narrating what it’s
like being alive in the 21st Century.”

Death, madness, obsession, greed, technol-
ogy, celebrity; it’s all there. “I'm just reflect-
ing what’s around me. I can’t say what art
should be because it’s very subjective. But
I need to show what I’m seeing and feeling.
I need to speak out. Why would I waste my
precious time on Earth on something that
doesn’t make me passionate?”

Laurie’s art is the stuff of fevered dreams

1' Matteo Pasqualin

7

A

¥

|

e

et

-
e

i o B e R, S W2 2, 3

IT’S THE COLOUR OF GHOSTS,

J

" PAST, LONGING...

and genuinely Grimm fairy tales. “Prime
Time” features a couple tucking into dinner
oblivious to the tsunami of skulls that flow
from their TV screen. “Love Bite” shows a
woman chomping down on a child’s head, like
Granny stealing the last apple and daring you
to say something about it. That Renaissance
favourite, “Death and the Maiden”, gets a
Lipton makeover with a family portrait of a
child embracing a corpse. In “Off” a woman
displays the contents of her fridge like some
schmaltzy 1950s magazine ad. Only the faces
are vacuous and the smiles desperate. Buy
stuff and you won’t die, it screams. Honest.

JUST CONNECT
Naturally tattooists love Laurie’s work but
those who choose to have her art engraved
on their skin are in it for more than just the
pretty pictures:

“I chose the Empress of Death for my tat-

Love Bite: Laurie Lipton

and her Disturbing Black

and White Drawings

BBFC Certificate: 15.

Running Time: 34 mins.
Release Date: TBC.

Sundance award-winning
filmmaker James Scott's
documentary is the result

of a four-and-a-half -year
labour of love. Self-financed,
with James as director, editor
and cameraman Love Bite
premiered in the documentary
shorts competition at SXSW
2016 this March. As the film'’s
subtitle tells us, Scott’s subject
is American artist “Laurie Lipton
and her Disturbing Black and
White Drawings”. However, as
his sensitive and compelling
documentary shows, what
compels Lipton is neither black
nor white. A director’s cut,
featuring some for the people
who chose to adorn their skins
with Lipton-inspired images

is in the making, for the VOD
release later in the year.

SKIN DEEP MAGAZINE + 29



THE QUEEN OF BONES

| WASTE MY PRECIOUS TIME ON

3 = fARTH ON SOMETHING THAT DOESN 1' |
£ = MAKE ME PASSIONATE?
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urie Lipton
-

= and her Disturbing Black

and White Drawings”, has
: been four-and-a-half-years
~ . in the making. Like Alison,
Michelle and Larry, James
found himself captivated by
- Laurie’s art when a copy of

:Jy,',:j:-

¥ “Sefiorita Muerte” locked

too. Besides having a passion for grim black/
grey art, I was connected to the drawing as
a personal power statement. I think of Em-
press as a strong woman in control.” (Alison
Wolfe Meikle, New Jersey, USA.)

“I picked Téte-a-Téte ... It reminds me of
times I have felt love and loved. The care you
feel for someone. The hand on the face. To
me, it’s about having love and losing it. (Mi-
chelle Madden, Wallasey, UK.)

“I was fascinated with the details she puts
in her art work and I love skulls! But I picked
Death and the Maiden because I had two of
my sisters pass away and it reminds me about
them. (Larry Cruz Correa, Winnipeg, Canada.)

James Scott is a documentary-maker
whose feature, “Love Bite: Laurie Lipton

30 « SKIN DEEP MAGAZINE

eyes with him across a crowded room. His
documentary is an attempt to reproduce that
same experience for the viewer.

However, as the friendship between the
two grew, the intensely private Lipton
opened up in a way that Scott had never an-
ticipated, sharing stories and the childhood
experiences that shaped her art. “You never
know,” she says at one point, “what kind of
gift comes out of suffering. There’s a very
hurt child in all of my work... she’s alone, con-
fused ... and she’s still in me.”

Despite that suffering, despite feeling like
an outsider, despite spending much of her
life at the drawing board, she’s not alone. We
meet her in her art. Those pencil marks on
paper? It’s all Laurie Lipton. @



mmmm

@ Follow him on Instagram damienwickhamtattoo

n Like his Facebook page Ink Attack Tattoo Studio, Sunshine Coast, QLD, Australia
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Cartridge Needle

High quality cartridge needles

Manufactured from medical grade plastic
Individually packed and sterilised by E.O Gas ﬂ
Compuatible with most cartridg ri ;

e A\ “" [ y
newgayimage £14.99
01623 641028 Vs per box

www.newimage-tattoo.com 20 Cartridges per box
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OHIT TALKING

WITH

JOE GAPOBIANGO

Last month, Joe Capobianco pulled up a chair at Triplesix Studios for
a guest spot. We figured he couldn’t be working for the entire 24 hours
there are in a day, so occasionally chose to fire some fully loaded
questions at him along the way. Brace yourself... Joe had so much to
say, we actually only got through a couple of them. C’est la vie...

oe Capobianco is a man that needs zero

introduction. His works stands as some

of the best loved in any given year since

he started tattooing—and for good reason.
Along with being no slouch in the needle-work de-
partment, he’s also one of the smartest, clued in
and passionate tattooers you could ever want to
meet. Thus, without further chicanery from me,
let’s get into the guts of this thing:

OVER ON THE SHIT TALKIN® SECTION OF YOUR
WEBSITE, THE LAST QUESTION YOU ANSWERED
WAS ONE ABOUT ‘FLASH VS CUSTOM’ AND HOW
YOU THOUGHT THAT MAYBE FLASH WAS SADLY
BECOMING A THING OF THE PAST AS IT WAS BEING
REPLACED BY ‘CUSTOM’ WORK. DO YOU STILL
FEEL THE SAME ABOUT YOUR ANSWER? ‘
“I still think it’s an absolute load of fucking bullshit. [ -

The fact of the matter is that flash has been around

forever, I don't understand the mentality of the people that don’t want “Tattoo flash is timeless. It’s always been
to get something off the wall because they don’t want to feel like it’s | around and trust me, eventually someone
flash and everyone's got it—yet they’ll bring in a fucking cell phone | is going to really hate that infinity symbol.
with an image from Pinterest on it, which means they will get every | Eventually somebody is going to hate those
bullshit trendy tattoo that everybody else has already got. They’ll use ‘birds turning into feathers turning into
that as their tattoo flash without knowing it or worse. You get these | birds’. Eventually, that stuff is going to look
individuals that are coming in and they’re getting these portraits of | like dog shit.

Michael Myers or Freddy Krueger, it’s the same fucking thing except “I think tattooers need to educate people
there’s nothing classic or timeless about it. when they come into the shop. The conver-

Words: Mr Smith/Paula Burn - Images: Joe
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SHIT TALKING WITH JOE CAPOBIANCO

..EVENTUALLY SOMEONE IS GOING TO REALLY
HATE THAT INFINITY SYMBOL. EVENTUALLY
SOMEBODY IS GOING T0 HATE THOSE ‘BIRDS
TURNING INTO FEATHERS TURNING INTO BIRDS'.
EVENTUALLY. THAT STUFF IS GOING T0 LOOK

LIKE DOG SHIT

34 -

sation needs to be had: “The idea you have is
fine but if you want to do something like that,
it’s gotta be redrawn as flash—it’s gotta be
redrawn as a tattoo,” and they need to edu-
cate them in what makes a good tattoo over
a bad one. What a good tattoo is as opposed
to something that’s gonna look like shit over
time—and that’s the problem. Most tattooers
don’t wanna listen to the client and the client
doesn’t want to listen to the tattooer. They
don’t realise the tattooer has a job and that
job is to basically as a ‘work for hire artist’.
Your job is to take care of that fucking client
whether you like it or not...and if you don’t

SKIN DEEP MAGAZINE

like it, maybe you should go and flip fucking
burgers for aliving.
“That’sit: yourjobis to take care of the client.”

SO, IT WOULD BE PRETTY FAIR TO SAY THAT
WITH ARTISTS MISSING OUT ON THE WHOLE
‘FLASH PHASE’ ‘ARTISTS’ ARE NOT AS
ROUNDED AS PERHAPS THEY SHOULD BE?
“Look, one of the ways you get better—and
I tell people this in seminars all the time—
is you do something over and over again. The best way to do that is
by doing flash. You don’t have to think. Someone comes in, they pick
something and you fucking tattoo it. That’s what you do to get better
at something. So many people get into this business wanting to be a
portrait artist, wanting to be a black and grey artist or a fucking dot-
work artist. They don’t ever consider the fact that in six months if that
dries up, or you get bored with it, you have no other skill-set. Whereas,
if you come in and you get an actual apprenticeship, learn the trade
in a proper manner, dealing with clientele, cleaning up the shop and
handling the general day to day workings of the shop. One day you’ll
be able to say “I did a rose, I did a panther, I did a portrait... I did all
these different things.”

“You may come into this industry wanting to be a portrait artist, but
after doing it for six months and doing every portrait known to man,
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DURING JOE’S GRILLING SESSION, ALSO
PRESENT WITH US IS BEZ [OWNER OF THIS
FINE ESTABLISHMENT), WHO INTERJECTS
WITH A RATHER WELL TIMED: “D0 YOU
THINK TATTOOISTS’ ATTITUDES OVER THE
PAST 6 YEARS HAVE CHANGED?” IT°’S A
DAMN GOOD QUESTION...

“Tattooing itself has changed dramatically
but there’s still a hardcore group of us that
aren’t changing and aren’t going to change
either. They’re going to stay the way they are
because if anything, we’re pig headed fucks and we’re in a trade where
we can be that way and nobody can say anything about it.

“Whilst some of us have changed, a lot of us haven’t but the atti-
tudes of the old school guys has had to change a bit because now
there’s cliques—our business has always been made up of different
groups of people but now it’s so fucking ‘cliquey’, you got these old
school guys who are not willing to learn anything else. They’re not
willing to see anything else. They’re all loyal to the coil and all that
bullshit. They don’t want to change, and there’s something to be said
for that, but when young kids come up the fucking pipe and mow all
over you and everything you ever believed in because you’ve become
so pig headed... well guess what man, of course you got forgotten.

“The dinosaurs died out and if it weren’t for people digging up
bones, we wouldn’t know dinosaurs even fucking existed. With the
old school mentality it’s their responsibility and it’s all down to bad
education. Same thing with the fucking television shows. Everyone’s
down on them but the fact of the matter is, if bad tattooers are the

SOME OF THE OLDER CREW DON'T WANT 10
CHANGE. AND THERE'S SOMETHING T0 BE SAID

FOR THAT. BUT WHEN YOUNG KIDS GOME UP THE
FUCKING PIPE AND MOW ALL OVER YOU AND
EVERYTHING YOU EVER BELIEVED IN BEGAUSE
YOU'VE BEGOME S0 PIG HEADED... WELL GUESS
WHAT MAN, OF COURSE YOU GOT FORGOTTEN

only ones doing television shows, of course
they’re going to suck. Granted TV sucks in
general and there’s no controlling that but
getting your face out there and shoving it up
people’s asses and breaking it off, they have to
take notice. It’s the right thing to do if youre
good and you the opportunity comes along.
Like I said, it’s all about the education.”

WHAT'’S INTERESTING ABOUT YOUR TAKE ON
TATTOOING IS THAT YOU DON’T VIEW IT AS
‘HIGH ART’. WHILE | CAN EASILY THROW THE
‘HIGH ART/ FINE ART’ TERM AT SOMEBODY
LIKE JEFF GOGUE [AND MEAN IT), I SUSPECT
THAT IDEA OF TATTOOING ACTUALLY BEING
HIGH ART WAS HI-JACKED TO GIVE IT SOME
KIND OF LEGITIMACY IN CERTAIN CIRCLES—
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YOU HAVE TO LIVE THE REST OF YOUR LIFE
WITH THAT HAND. DO YOU REALISE IT'S
EVENTUALLY GOING T0 STAND IN THE WAY OF
ACAREER? I'M A TATTOOER AND EVEN | HAVE
ISSUES WHEN | GO INTO A RESTAURANT OR
PARTICULAR ESTABLISHMENT.

person comes in wanting a wolf and walks out
with a tiger. It’s not like they’re doing some-

38 -

LIKE IT NEEDED DEFENDING WHEN THE MASS
MEDIA STARTED WRITING ABOUT IT. WHAT’S
YOUR TAKE? DID IT EVER NEED DEFENDING?
THAT ALMOST SOUNDS LIKE SOME WERE
ASHAMED OF WHAT TATTOOING ACTUALLY IS.
“I don’t consider tattooing to be fine art but
I understand how a lot of individuals in the
business do consider it to be fine art because
they put that much time, energy and thought
into what they’re doing, but to me it’s really
just work for hire. I can’t say I get offended
about individual tattooers—this isn’t going to
make me friends is it—but they look at their
clientele as ‘you’re my canvas, this is my art,
this is the voice that I am speaking with and
it’s on you’. I have a problem with that.
“When you have individual artists that re-
spond with: “OK, you want a piece on your
upper arm? Well I'm gonna need your full
sleeve because this is my vision”—then that

SKIN DEEP MAGAZINE

thing tremendously fucking different that’s
amazing. They’re doing a fucking tattoo—the same types of tattoo that
everybody else is doing. They’re just doing it with their own bit of flare
and somehow it becomes ‘art’.

“I'm not gonna hold it against anyone if they consider themselves
an artist and they think themselves a little bit higher end, but by the
same token I do get offended for the clients. I feel a lot of clients get
talked into doing these. One of the big things we see now is heavily
tattooed clients—people who would never have had a back piece or a
body suit and I’'m sure a lot of these people walk away thinking they
were so happy they did that. I would love to see ten or fifteen years
from now how many of those people are still happy to have a fucking
back piece or a sleeve.

“You have to live the rest of your life with that hand. Do you realise
it’s eventually going to stand in the way of a career? I'm a tattooer and
even I have issues when I go into a restaurant or particular establish-
ment. If some dude’s got his fucking face tattooed-well, I'm a tattooer
and still get weirded out by it.

“It’s taken me 20 years to get my hands done and 23 years to get my
neck done because I know this is it—but it took me this long to make a
decision. It’s your fucking body, man!” @
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We can also provide insurance for:

v~ Laser/hair removal
¥~ Microdermabrasion/Derma Pen or Roller

y” Skin rejuvi and Carbon Facials
v’ Teeth Whitening

VE

vy~ Semi-permanent make-

- www.vipins.co.uk/SD

life@versatileinsurance.co.uk
Versatile Insurance, Bridge House, Okehampton, Devon, EX20 IDL

Versatile Insurance is a trading name of Versatile Insurance Professionals Limited (VIPL).VIPL is authorised and regulated by the Financial Conduct Authority.
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GAVIN RODNEY - JERRY MAGNI - JJ SLADE - JON POTTER
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INSTAGRAM.COM/ALANHINDES
TATTHOUSE@HOTMAIL.CO.UK

ALAN HINDES
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ADRENALINKTATTO0.COM
INFO@ADRENALINKTATTOO.COM
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INSTAGRAM.COM/DUNCANCFYFE
DCFTATTOOING@OUTLOOK.COM
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QUICKDRAWTATTOO@OUTLOOK.COM
INSTAGRAM.COM/QUICK_DRAW_TATTOO

46 « SKIN DEEP MAGAZINE




TATTOO & BODY PIERCING INSURANCE
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* Premiums from £85

% Interest free payments available
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% Body Piercing Insurance including Dermals.
% Buildings, contents and equipment cover. J IN EXCESS OF 25 YEARS' EXPERIENCE.

¢ Liability Insurance for Tattoo Removal including Laser and E-raze. % SCHEME UNDERWRITTEN BY A LEADING
* Tattoo Convention Cover. UK INSURER.

quote@tattooinsure.co.uk @ /s @ etznsee {01604 615 427

Tattooinsure is a Trading name for Treelyn (Insurance Services) Limited. Authorised and regulated by the Financial Conduct Authority.

> ,(

s llue Box
& Blue:Ro

5%

| Unit 5 31 Allan Cre-\scent

LDunfern;h:l?{ife KY‘I'I aHE

[L‘ 53 2,3_,5829

P




JERRYMAGNI.COM

CONTACT@JERRYMAGNI.COM

i
Gk
<
=
Y
(1T
08 60
LT
0

<]
z
~
N
o
&
—

S
~
=

DEEP

« SKIN

48




INSTAGRAM.COM/JJSLADE
JJSLADE13985@LIVE.CO.UK
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INSTAGRAM.COM/JONPOTTER_TWISTEDIMAGE
JONPOTTERTWISTEDIMAGE@GMAIL.COM
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OLDLONDONROADTATTOOS@YAHOO.CO.UK
WWW.OLDLONDONROAD.CO.UK
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Be Great... Be British. B
B Sharp Tattoos.

We hEd a great time at last | AM WORKING AT...
Eear s Great British Tattoo o
how... That's why, if you go s
this year, you'll find us there L
again...
‘ So join us and be great. Be
Made [n Milan Tattoo British. Be at the show. 25l 29 206

Via Lorenteggio 157, Milan 20146, [taly 5
£ E: ninetto201 3@hotmail.t www facebook com/bsharptattoos
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The complete one stop solution for all your
Professional Body Piercing needs

Quality titanium & surgical steel body jewellery and medical
supplies direct from the country’s leading specialist supplier

tel: 0116 286 2376

email: dave@studiol8Itd.co.uk

STRICTLY TRADE ONLY

Check out our mobile website

2K www.ukbodypiercingsupplies.co.uk
S‘\\‘ Studio 18 Body Jewellery 28a Townsend Road, Enderby Leicester LE19 4PG :




SBROTHERS IN ARMS

The UK's favourite tattoo magazines are
now available on iPad, iPhone and Android devices
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www.skindeep.co.uk www.skinshots.co.uk

CHOOSE YOUR WEAPON
Available on the GETIT ON T P

Skin Deep and its sister title, Skin Shots, are now available on iPad, iPhone,
Kindle Fire and a mix of other Android devices.”
Each app includes a free issue to get you going and if you subscribe
you can save £21.36 on the cover price.”

*To see if your Android device is compatible with the app, download the free issue.
** Relates to Skin Deep. Price correct at time of publication.
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ATTOO LON

JUN

(PART TWO]

The exhibition ‘Tattoo London’, held until May 8th at the Museum of London,
gets under the skin of London tattoo culture, spanning a period of 100 years
of professional tattooing. Among the contemporary tattoo artists involved and
commissioned for the creation of original artworks is Lal Hardy who lived through
the 70s and the 80s as few others did in the tattoo trade. Being at the crossroads
of the massive energy that inspired new trends coming from the subcultures
and the new wave of ideas coming from the US with Ed Hardy surfing on the top
of it, Lal lived and participated to the emergence of modern tattooing in Europe.
An era that he recalls, from the studio he opened 35 years ago in London...

WHEN YOU WERE YOUNG, WHERE WOULD YOU GO

AND GET TATTOO0S?

February 8th, 1976, I was 16 or 17, I went and got my first
tattoo: a panther’s head with a dagger done by Dave Cash
in Wood Green, North London. It cost me four pounds.
Because there were so few tattoo artists, the names were
very familiar and very famous. In London there was Jock
Tattoo Studio in Kings Cross, Cash Cooper in Soho, Den-
nis Cockell, George Bone... each town used to have one
tattooist. Like in Plymouth you had Doc Price, in Bristol
Les and Danny Skuse, Phill Bond in Torquay. Gradually as
the 80s started, because of companies like Ultra that were

making equipment more readily available, more people
started to get into tattooing. Now, there are so many tat-
tooists in London, there must be over 300 easily.

THE 70S AND THE 80S WERE VERY EXCITING TIMES WITH
THE EMERGENCE OF MANY SUBCULTURES...

I think the 1980s especially were very interesting times,
so much was happening. There was a lot of creativity
and alot of influences. In those days, because there were
only three channels on TV, people didn’t have the luxury
of staying indoors and being able to watch sport, so the
pub became a focal point for the community-and every

Words: Pascal Bagot Phetes: Lal Hardy
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pub used to have a room where they had music. The re-
vival of the Teddy Boy movement-the original Teddy
Boys were from the 1950s-was very exciting. There were
clubs everywhere and every night of the week there was
somewhere you could go and watch Teddy Boy bands and
rock’n’roll bands. Then it changed to Rockabilly... and
that changed to Psychobilly. At the same time you had
skinheads, punks, new romantics...

AND SUBCULTURES WOULD GET TATTOOED, WHICH ONES
IN PARTICULAR?

All of them! The ones that tended not to get tattooed too
much were the new-romantics. The subcultures picked

e SKIN DEEP MAGAZINE

tattoos that reflected their particular subcultures. But if
you look at the very, very early punk-rockers—the early
days of the Sex Pistols and The Clash-not many had punk
rock tattoos. It was when the second wave came along,
probably from 1977 to 1984, with bands like the Exploit-
ed and Anti-Nowhere League. In the punk era, so many
people were making fanzines or independently publish-
ing records that there was a lot of artwork that went on
out there. One of the things for example is the Exploited’s
mohican skull. You would see it on t-shirts, painted on
the back of leather jackets, on band badges, people would
get it tattooed too. These images would start to appear in
all different formats and mediums.




WHAT KIND OF DESIGNS WOULD THESE

SUBCULTURES GO FOR?

The original Teddy Boys went more for traditional tattoos:
hearts, skulls, swallows, daggers, but the ones of the later
generation gotimages related to that music scene too. Re-
cord labels, microphones, tattoos in memory of the stars
that died like Buddy Holly, Eddie Cochran, Gene Vincent.
If you were a punk, quite often you would have alogo from
aband, pictures of punk girls, mohican girls. Because the
skinhead movement was fragmented at the time between
different political views, there was a lot of patriotic tattoo-
ing with images like the Fred Perry logo, ‘Made in..” and
the name of the town they came from, viking iconography

was popular, Dr Marten boots, heavy metal people would
go for Eddie (Iron Maiden) and AC/DC logo.

It wasn’t like everything was defined back then. Some
of them went from one subculture to the next. I always
think it’s funny when you see a skinhead who is covered in
rockabilly tattoos. It was just mad and there were things
happening all the time.

THE MUSIC WAS A KEYSTONE AT THAT TIME THEN?

The music, the fashion. I copied a lot of album covers.
How many people have a Motorhead logo? The fact that
the music the people would listen to and the fact that
the people gravitated where the music was being played,

SKIN DEEP MAGAZINE -

65




TATTOO LONDON PART TWO

60

linked the fashion of the dress codes. When Sid Vicious
died, people wanted to get tattooed this picture of him in
which he wears a nazi t-shirt.

SOME PICTURES OF THE TIME DEPICT YOUNG PEOPLE
WITH FACIAL TATTOOS. WAS IT ACOMMON THING?

There was this whole thing about being anti-social. In
Britain, in the late 1970’s going through the 1980s, you
had Margaret Thatcher, the miner strikes... so many dif-
ferent contributing factors. Young people’s views were
moulded. A lot of the skinheads would get tattooed on
their heads, some of them would get it on their faces be-
cause, when you’re in a group together and you're in a pub
with 500 punks or 500 skinheads and 50% of them are

e SKIN DEEP MAGAZINE

tattooed, it seems normal within that group. But when
you go out into society and there’s 5000 people on the
streets and you're the one person with your face tattooed,

it makes you an outsider. I've never done facial tattooing,
I found it something to avoid. Now you can go to a tattoo
convention and see people with their face tattooed and it
seems to be more acceptable, but back then it was basi-
cally saying, you're never gonna get a job.

HOW WOULD THE OLD-TIMERS TATTOOISTS REACT TO THE
NEW EXPECTATIONS OF THIS YOUNG GENERATION ?

Back then, if you went to Jock and said: “I want to get an
Exploited skull”, he would go: “What the fuck are you
talking about?” You just got what he had on his walls, and




that was it. Dennis Cockel would probably have done it
because he was pushing the boundaries and he’d come
back from America.

But the thing s, at the same time as this happened, my-
self, Ian of Reading and some other people, were drawing
designs and putting them out there. Gradually some of
the old-school people realised there was actually a mar-
ket within the subcultures.

BEING INVOLVED IN THE PUNK SCENE, WHAT KIND OF
NEW DESIGNS WOULD YOU CREATE?

Seeing all that imagery and tattooing on punks, we start-
ed to do punk girl faces, with a coloured mohican on it,
aring on her nose, a chain, etc. When you're young, you
want to do those things and be enthusiastic. Jock said
to me, “Why would you bother putting an ear-ring on a
girl? Why?” The older guys, they just wanted to do tattoos
with the minimum of effort and with the minimum of col-
ours. Ed Hardy, after we met, because he loved the punk
stuff I was doing, said to me "What you’re doing is a new
wave of tattooing”, so I kept it to name my studio.

AT THE SAME TIME, ED HARDY WAS ALREADY MOVING THE
LINES OF TATTOOING IN THE US, HOW DID YOU MEET HIM?
Through Dennis. His shop was in a posh area with a lot
of more upper class, trendy young people going there
and where he tattooed the Stray Cats and Steve Jones
from the Sex Pistols, to name a few. When pictures of Ed
Hardy’s work came out I was getting tattooed by Dennis
and hanging around his shop. He told me about Ed and he
said, “You really need to see his work.” Then he called me
up: “Ed is coming over, come and meet him, if you want to
get tattooed by him, we’ll make an appointment.” It was
1980. Suddenly seeing the work that he was doing was
amazing, unbelievable. I told him I wanted to get a punk
rock girl, he was so enthusiastic to make this design.

WHAT IMPACT DID HE HAVE ON THE TATTOO

SCENE IN ENGLAND ?

Once it became apparent how visionary he was, everyone
wanted to get tattooed by him, to talk with him and be in-
spired by him. At the time, there was the Tattoo Club of
Great Britain which meant small conventions in hotels,
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mainly for tattoo artists. Ed came to a couple
of them, so the only people he tattooed were
tattoo artists. People suddenly realised that
you could go out and find inspiration from so
many different places.

Ed made people look away from the tat-
too flash that a lot of tattooists used to copy
exactly as they were. He opened doors and
opened people’s eyes. Technically too, I never
knew what a magnum was until I met Ed. In
my eyes, all the fantastic tattooing that goes
on now, which is incredible, he really was the
starting point for inspiration. For people of
my generation, he is a God.

DID YOU GO TO AMERICA?

Yes, in 1982, I went to the “Tattoo Expo’ con-
vention, on the Queen Mary ship in Long
Beach, California. There was Mike Malone,
Leo Zulueta, Greg Irons, the Dutchman,
Jack Rudy, Mike Brown... all these artists
were mind-blowing. Going there and seeing

SKIN DEEP MAGAZINE

what was going on changed everything. At
the same time in England, people like Micky
Sharpz, Ian of Reading, Kevin Shercliff, Tony
Clifton... these guys started to make a name
for themselves. In Europe you had Clause
Fuhrman, Bernie Luther, Luke Atkinson,
Mick in Ziirich, Filip Leu. That was the be-
ginning of the vortex that started.

WHAT ABOUT TATTOO CONVENTIONS?

They were starting to take off abit, so with that,
people would get together. Me, Ian and some
other guys got together and started to put on
our own conventions. That was Dunstable Tat-
too Expo. That drew a lot of people together.
People like Bernie Luther came in, Claus Forh-
man, Paul Booth, Horiyoshi III. Suddenly this
whole energy was happening. Back then, there
was one or two in England and Dunstable was
the big one in Europe along with Amsterdam.

HOW DO YOU LOOK AT THE TATTOO SCENE NOW?
In the 30 years I have been involved in it, it’s
changed so dramatically that I just wonder
what the next 30 years will have in store. One
of the big things now is how many kids are
computer-literate enough to use Photoshop
to create designs. Ultimately with tattooing
I guess that, whichever way you create the
design and the customer loves it, it doesn’t
matter. Some people are vey anti-computer
but, you know... it’s fucking 2016! [z
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Hipsters. They took our beards and our lumberjack shirts and now
they want our tattoos. There seems to be a lot of Victoriana lady
face and bearded fop tattoos of late, but is it just a fad? Wayne

Simmons meets three of traditional’s finest to find out.

en it comes to old school, you get alot of  tattoo girl faces all day,” Helen once told us, a sentiment
motifs and tropes that, rightly or wrongly, = she voiced again as we got together for this interview.
define the whole tattoo industry. An anchor It’s a tattoo she’s made a lot, and clearly one she still
is one example, a love heart another. For  loves doing, but where did it all start and why does it re-

me, one of the most striking of these

motifs has been the lady face—it’s

such a versatile image that can be

used to represent all kinds of things,
from the quintessential gypsy to the

most badass looking witch and eve-
rything in between.

Helen Brown from Gung Ho! in
Birmingham was one of the first
purveyors of the lady face to catch
my eye. Aregular on the convention
circuit, she’s tattooed a few neo-
trad pieces on my girlfriend over
the years, including a rather splen-
did lady face. “I could quite happily

Helen Brown

main such a popular theme today?

“It probably comes from missing

loved ones during the war years, or

when sailors were at sea. You've got

the Lady Luck or Man’s Ruin girls,
for instance. Today, there are lots

of different starting points for why
people want to get them but gener-
ally I think they just want a beauti-
ful girl on their arm.”

Miss Jo Black is another artist
who’s all about the face. Working
out of her own studio, Black Inc
in Frome, Somerset, she’s built up
quite a rep within the neo-trad
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world and lady faces are some-
thing of a staple for her. “I think
it’s because we find emotional
context in expressions,” she tells
me. “Using faces can be a way to
convey certain emotions or feel-
ings in a visual way to others.
Women’s faces are popular be-
cause it’s easy to make a woman
look beautiful and there are a mil-
lion ways to do it.” Theme-wise,
Jo’s seen one thing in particular
come up time and time again with
this type of tattoo. “Love is a mas-
sive theme. Often people use the
male and female forms to express
this emotion visually.”

Tanya Buxton inked that very

e SKIN DEEP MAGAZINE

i1 PROBABLY COVES
FROM MISSING LOVED

ONES DURING THE

VAR YEARS, OR WHEN
SAILORS WERE AT SEA

Helen Brown

thing just the other week, as it
happens. Working out of Mag-
num Circus in Cheltenham, she’s
another artist whose neo-trad
has struck a chord with me. “I tat-
tooed each calf for a female client,
one to represent her and one to
represent her partner,” she tells
me. “So the designs were match-
ing, but not matching—if you
know what I mean!”

For Tanya, a ‘couple’ tattoo is
definitely about balance—the ol’
Love & Hate duality schtick we
talked about in last month’s BTI,
if you like. She’s found that lady
faces are popular with both male
and female clients, but it’s mainly
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guys that go for gentlemen tat-
toos. “Hipster guys?” I wonder,
and Tanya laughs. “Gentlemen
tattoos have been around a while,”
she reminds me, pointing to the
classic boxer design as a great ex-
ample. “I do think maybe the hip-
ster style, bearded gentlemen de-
signs may be more of a trend at
the moment,” she adds, “but who
knows, let’s see. Maybe it’s anoth-
er classic in the making.”

Jo agrees. “The bearded man
does seem to have had a bit of a
boom,” she admits. “It’s almost
related to the current trend of tat-
tooed ‘gents’, but I suppose also
it’s a way to do a male face with

WOMEN'S TACES ARE

POPULAR PECAUSE
'S £ASY 10 MAKE
# WOMAN LOOK

BEAVTIFUL AIND THERE
ARE A PHLLION WAYS

opon

Jo Black

SKIN

a bit more detail to it.” Jo points
to the visual appeal that Helen
spoke of earlier. “Women have
the hair and the makeup and the
big eyes. Men don’t usually have
any of that going on.”

So what are some of the most
popular designs within this par-
ticular sub-genre? For Helen, it’s
mostly the classic gypsy head but
she’s worked up ahorror theme in
the past, too. “I've done a few la-
dies based on characters like the
bride of Frankenstein. I'd love to
do some more like that. I recently
tattooed Vincent Price on one of
my good customers, too.”

For Tanya, one tattoo in par-
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ticular resonates. “It was an Afri-

can pin up girl on a regular client

of mine. He always gives me crea-
tive freedom and the piece al-

lowed me to push the boundaries

and try something new.” Some-
thing any artist is going to wel-

come, of course.
Jo sees a lot of different
tropes. “With the gents, I have

had Sailor, Spiff, Gangster, Wiz-

ard and Merman crop up again
and again, and for the ladies I

get Mermaid, Witch, Demon,
Angel and Victoriana repeat-

edly. That is not to say they are
any less interesting to do, or
that the ideas are not original, it
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1 DO THINK MAYPE
THE HEPSTER
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THE MAKING

Tanya Buxton

just means they are more popu-
lar than others.”

Popular they may be right now,
but tattoos featuring ladies and
gentlemen are anything but new.
Rather, they’re an important part
of our tattoo heritage, an adapt-
able staple that stands the test
of time and, like any good art, is
still evolving. Simply put: you're
always going to have tattoos fea-
turing the male and female form
because you’re always going to
have fine art and sculpture and
film doing the same, and art be-
gats art, right?

Hipsters will be here today and
gone tomorrow. But ink is for life. [=
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There’s nothing maore exhilarating than creating art. Well, we think so
anyway. We sent Beccy Rimmer off to interview two artists that have
anarchy, individuality and determination at the heart of what they do

ur enjoyment of tattoos goes hand-in-
hand with our appreciation of art. Ger-
man artists (and co-owners of alterna-
tive brand DARKER HALF) Chris Weiss
and Sebastian Mueller create illustrations that just
reek of everything we love about traditional tattoos.
In addition to their unbelievable artistic talent,
the pair has strong—and similar—opinions on how
to create art and how to achieve what you want.
I'was desperate to chat to them because I knew our
conversation would evoke motivation and inspira-
tion. I wasn’t wrong. Let’s open the book:

INTRODUCE YOURSELF TO OUR LOVELY READERS!

SM: I'm Sebastian, an illustrator and graphic designer from Co-
logne, Germany and have been doing this for nearly 15 years. I
started drawing at a very young age, tracing comics and skateboard
graphics, and somehow just stuck with it! After school I interned at
agraphic design bureau and learnt the basics of working as a graphic
designer. After spending some years in different creative agencies
and a well-known BMX Company, I took the chance to become a full
time freelance artist in 2012.

CW: My name is Chris, I'm also an illustrator and graphic designer
based in Cologne. I got into graphics nearly 16 years ago, when I start-

ed designing flyers, websites
and artworks for local shows
and bands. After studying
design I worked in several
agencies and in the BMX
Industry, where I met Sebas-
tian for the first time. Cur-
rently I'm a full-time senior
art director in a small design
studio, where I have the free-
dom to do a lot of freelance
work next to my all day work.

WHAT IS YOUR FAVOURITE THING TO DESIGN?
SM: Since my work is focused on illustration
and branding, I would say that these are the
disciplines I have the most fun working in. I
do alot of band merch and it’s always cool to
come to a show and see people wearing your
designs on a tee. There's a lot of competition
and it sometimes doesn’t pay too well, but
I still love it and it’s definitely worth it. Of
course I also love working on personal pieces
like screen-prints and collages. Mostly tattoo
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and 80s inspired art as you can see.

CW: I'm some kind of an interdisciplinary crea-
tive. In my studio job, I do alot of web and edito-
rial stuff, but my main focus is on illustrative art-
works, just like shirt designs and record covers.
AsI’'mnot earning a full living out of freelancing,
I don’t need to take every job request I get, so I
try to work more like an artist than a designer at
the moment. I want to be more exclusive, take
more time for my own projects, like Darker Half
or exhibitions. I've planned alot for 2016.

TELL US ABOUT HOW TATTOOS HAVE INSPIRED
YOUR ART.

SM: I love the simplicity, the reduced amount of
colours and the bold lines of traditional tattoos.
You can find alot of this traditional imagery like,
for example, daggers, skulls, roses and anchors
in my illustrations. I'm kind of a late bloomer
when it comes to getting tattoos but over the last

DEEP MAGAZINE

couple of years I'm getting there.

CW: As I got into tattoos when I left my
mother’s house 12 years ago, my work got
more and more inspired by tattooing. I
think with the neo-traditional hype of the
last years, tattoo-styled designs are more
popular than ever, and I was always fasci-
nated about bringing analog and digital
styles together. My images are sometimes not
directly tattoo-inspired, but I love finishing il-
lustrations with elements like eyes, tears, roses
and all that stuff.

IS THERE AN ARTS SCENE IN COLOGNE THAT
CONTRIBUTED TO YOUR WORK?

SM: I wouldn’t consider myself part of the lo-
cal art scene. I visit art shows occasionally and
know some of the guys around, but I'm more
connected to the local skate scene.

CW: I also live in Cologne, Germany. There are
some real cool artists here, but there’s no actual
scene or community. I know a lot of guys here,
doing art, photography or tattooing, but there
aren’t that much group shows, art-events or al-
ternative galleries. That’s why I came up with
the Darker Half brand. I wanted a platform to
express myself, without giving the whole thing
my face. I wanted it to be a collective, so I asked



Sebastian to start this thing with
me. We want to do more art-events
in the future and maybe there will
be a gallery with our name on it...
someday... who knows!

WHAT ARE YOUR AMBITIONS FOR
THE FUTURE?

SM: Personally I want to get bet-
ter at screen-printing and creating
websites, and also to get back to
drawing a bit more. Business wise,
I'm looking forward to working
some fun projects. Right now we're planning a
couple of new tees and screen-prints for Darker
Half that should be out soon. It would be cool
to host our own art show in the next couple of
months.

CW: I want do more art-based projects, like
painting murals or doing installations. There
are so many different ways to bring your art
onto surfaces. I love working with wood, steel
and light, so I want to come up with more 3-di-
mensional or multi-layered stuff. I also want do
more screen printing, since we have a quite big
space to work in right now.

WHAT IS YOUR ARTISTIC PROCESS?

SM: I collect all inspirations... in a folder, wheth-
er it’s screenshots, quotes, typefaces or scrib-
bles. When an idea forms in my head I scan
through that folder and check if there’s anything
that would help to make this idea come to life.
I normally don't sketch that much and rather
start with a white canvas. Therefore I end up
with loads of different approaches and then pick
one to finish up. Probably not the smartest way
to do this but it works for me!

It's definitely harder to design for myself since
I'm pretty detail orientated when it comes to my
own stuff. I couldn’t charge a client the amount
of time that goes into my own designs. With
clients it’s a bit different, because most of the
time they come up with a specific concept and
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sometimes you end up doing
things a bit differently than
you would do them for your
own. It’s still fun, but some-
times you just have to be more
of abusinessman than an art-
ist. Allover it’s still the best job
in the world for me.

I think one of the hard-
est challenges in art and de-
sign is that everybody has
his own opinion on your
work. People like your style

80 « SKIN DEEP MAGAZINE

or they don't. It's pretty subjective and there
isn’t much you can do about it. This, combined
with people’s increasing skills in applications
like Photoshop and Illustrator, sometimes
keeps me awake at night.

CW: I usually start with a rough sketch. After the
client’s approval I do a more accurate version of
the sketch and start working out the details. Af-
ter scanning the sketch I rebuild the whole line-
art with Illustrator. So it’s easy to move and align
stuff, before I go to the shading and coloring pro-
cess, which is more analog style again.

The main difference in working for clients is
that there is more communication and of course
sometimes the final design is not like I wanted it
tobe in the beginning. The most challenging thing
for me is that there are so many designers and il-
lustrators out there, clients have the freedom to
let you work on 10 different designs and not tak-
ing a single one if they don’t like it. That’s one of
the reasons why I want to be more an artist, being
independent from the market and its struggles.



WHAT INSPIRES YOU?

SM: Probably music and other designers but it
could be anything from movies and magazines
to photographs, books and tattoos.

CW: Definitely other artists. When I was a teen-
ager I already loved the art of Florian Bertmer
or Pushead. I spend a lot of money on art prints
that are surrounding me in my house, where I
am most of the time when I create stuff. I'm su-
per hyped on all that occult inspired stuff out
there, UK-based Craig Robson for example.

ANY ADVICE FOR ASPIRING ARTISTS AND DE-
SIGNERS?

SM: Work hard, stay original and don't sell your-
self cheap. It’s okay to copy one’s art while you're
still learning but over the years you should de-
velop your own style and try to improve it. Also,
it’s great when you're still in school and your
favourite band pays you 50 bucks to print your
design on a tee (I probably would have done it for
free) but remember that good work should have

its price. One day you might want to make a liv-
ing from it. Selling yourself cheap will come back
to you in the long run.

CW: Don’t work for free. It’s always trouble and
you never feel satisfied... doesn’t matter how
much fame or social media support you get of-
fered for your work. Be yourself. Get inspired by
others, but don’t focus on this too hard... let your
own ideas have space to grow. It just takes time
and alot of trying out.

TELL US ABOUT DARKER HALF.

CW: The idea for Darker Half basically came up
when we realised how many unused designs we
had in our drawers. I think both of us had played
with the thought of getting some of these designs
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printed and to start our own line. After working
together for a year at a BMX company we stayed
in touch and sent our ideas and sketches back
and forth to hear what the other thought. We
both share a passion for dark and occultimagery
and some day the idea came up to just throw eve-
rything in and work as a collective. We then set
up a little workshop at our shared office where
we can expose screens and print posters. We
got some shirts printed, created a webshop and
hosted alittle art show at a friend’s coffee shop.
It's been a bit quiet the last couple of weeks since
we both are neck-deep in work for our day jobs,
but we're currently creating anew range of prod-
ucts that should be out in early spring.

DO YOU WORK WELL TOGETHER?
CW: For us, working as an artist collective is the

SKIN DEEP MAGAZINE

perfect way to push your work to the next level.
It's cool to have somebody that gives you advice,
looks on your work differently and knows how
to improve your art in ways you wouldn’t even
have thought of. It also gives you the chance to
achieve more and simply get more work done,
since you always have a helping hand, split the
costs and help each other out. It’s also easier to
promote a brand, then yourself as an artist.

LET’S END ON A GOOD ONE. WHY DOES THE
WORLD NEED ART?

SM: It's the best way to let your mind drift away.
Art doesn’t have to make sense and everybody
sees it differently. It could be so many things:
a way to express yourself, to blow of steam and
spend ours of doing it without a special purpose.
CW: Artis Anarchy [=
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CAMERAS &
UKULELES

A singer, talented ukulele player, model and writer, Leah Jung is one of the
most recognisable—and beautiful—faces in the tattoo world. In addition to
gracing countless magazine covers, she has appeared on Ink Master, become
the first heavily tattooed model to open a New York Fashion Week runway
show and even starred in an Evian commercial. Yes, she’s one of a kind...

s soon as Leah Jung returned to

New York City from a rather envi-

able Hawaiian trip, which included

lenty of sunshine, rum, ukulele

lessons and a tattoo session at Sailor Jerry’s

original shop, we just had to track her down.

After all, there’s nothing quite like living vi-
cariously through a badass bombshell.

“My entire trip to Hawaii for Sailor Jerry’s
105th birthday was unforgettable!” gushes
Jung, “T got my first Sailor Jerry tattoo almost
10 years ago and my second recently in Hono-
lulu at his original shop—it was a great honour.”

“Hawaii in general is very relaxing and in-
spiring, so it’s easy to see why Sailor Jerry set
up his home base there,” she continues. “It
is so wonderful to see the location still being used for traditional tat-
toos. I got a palm tree and an awesome artist named Anthony Vicar
executed it perfectly.”

“Afterwards, we were able to visit Sailor Jerry’s gravesite, which
was simple and unassuming. I understand the man himself was hum-
ble and soft-spoken, so his modest headstone was fitting. Our group
then took some shots of Sailor Jerry Rum and spoke a touching cheers
to him as a tribute.”

“Everyone in the tattoo industry is familiar with his legacy—his
work is so recognisable—and although modern tattooing can turn dif-
ferent art styles or photography into tattoos, his designs will forever

Tracy Chan

be art that is associated with tattoos,” adds
Jung when asked about the timeless appeal
of Norman ‘Sailor Jerry’ Collins’ work. “They
have also proven to stand the test of time. His
bold outlines and bright colours do really
well on skin and are clearly readable from
both a distance and up-close.”

In Front Of The Lens

“My very first modelling job was to pose as
areference for a somewhat famous painter
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when I was a teenager,” recalls Jung of her | coversand pages of countless publications, but
introduction to the modelling world. “The | no matter how much time goes by, “I'm still
painter was an acquaintance of my mother. surprised by how little most models are val-
Before that, modelling was never something | ued.Ifyou're notarecognised model wrapped
Iconsidered. I had five or six other modelling | upin commercial campaigns, you are likely to
jobs within the next couple of years, but they | get replaced if you ask for $50 more than the
did not pay much, if anything, and I mostly | girl nextto you, regardless of experience.”
found it to be a waste of my time.” “They can make you look like whatever
That all changed in 2009 thanks toafriend | they want with makeup and Photoshop, so a
who suggested she sign up for a networking | lot of us undersell ourselves, even though we
site tailored to models and photographers. | work long, stressful hours,” she says, shining
“I had really exciting results, getting some | alight on the less-than-glamorous reality of
nice photos taken for myself to promote my | modelling. “Also, once you model lingerie or

Leah Juna| music,” she says. “The photos got such great | swimwear, ignorant people on the Internet
eahJungls...

Just a nice girl trying to create feedback, I started to take modelling seri- seem to assume that you're a stripper or a

things and share them. If | ously. Since then, it has been a very reward- | prostitute. At the end of the day, when you're
littl fth . : » . : .

;%lee;eia'uss gluﬁ;t |.V: out ing experience. not getting paid and not getting spoken to re-

into it, then it's all worth it. Now aconsummate pro, Jung has graced the | spectfully,it’s difficult to see the silverlining.”
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“Fortunately, I haven’t had many bad ex-
periences,” she continues, before adding that
“there have certainly been some “What the
hell?” moments. I've shown up to more than
one studio wherein the photographer was
clearly a hoarder. Literally piles of shoes and
wigs and nonsense—there was barely a floor
to stand on.”

“Other times, mostly just when I was start-
ing out, before I had the experience to spot
the weirdos, I quickly realised that I was
hired because the photographer wanted to
meet me and hang out more than he cared to
photograph me.”

“There’s also been many times when the
job wasn’t properly described to me. One
time they ended up covering my entire body
in paint when it was just supposed to be

Bartek Stadnicki Photography

painted underwear. It was so uncomfortable and difficult to remove.”

What has changed over the years is how tattooed models are
perceived.“Ten years ago, a heavily tattooed model wouldn’t be used
in fashion or advertising at all, unless maybe they were a successful
rockstar,” points out Jung.

That said, there’s still a long way to go. “Now, you see heavily tat-
tooed models—still mostly men—but they are often being used as nov-
elty and not necessarily to speak to others who live an alternative life-
style. Most of the castings I go on are still for biker chicks and heroin
addicts. I think most people finally realise that we aren’t all sailors and
convicts, but we're still classified as ‘a little weird’.”

No Sleep For The Artistic
On her days off from photoshoots, Jung can be found embracing her
love of music, kicking major ass on the ukulele and showing off her
beautiful voice. When she’s not doing that, she’s at boyfriend Jon Me-
sa’s tattoo studio, Sacred Tattoo NYC.

“I really am working every moment that I'm awake!” laughs Jung.

SKIN
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...l QUICKLY REALISED THAT | WAS HIRED
BECAUSE THE PHOTOGRAPHER WANTED
TO MEET ME AND HANG OUT MORE THAN

HE CARED TO PHOTOGRAPH M

Leah Jung On...

Choosing New Ink

| have been tattooed by maybe
30 different artists. At least
once I've been drunk and
spontaneous. Other times

| have discussed specific
designs with an in-demand
artist for months. Sometimes,
I'll just see a drawing a friend
has finished and they'll add

it to my collection, so we

can spend a day together.

“Every time my phone goes off, there is an
email to research or a new musical arrange-
ment to listen to from one of my collabora-
tors or one of a million other tasks.”

“Three days a week, I work assisting the
artists at the tattoo shop my boyfriend works
at and I also do all of his emails. I try to learn
a new song, create a video, edit it and post
it about once a month. Each song and video
takes two full uninterrupted days to be pub-
lic-ready. Tonight, I have to memorise lines
and secure payment for a small acting job I
booked for tomorrow and hold on, my phone
isringing...”

But even with so much on her plate, there
will always be one clear winner. “I would
much rather be a musician,” she says with-
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out missing a beat. “Although modelling has
given me unforgettable experiences, it really
doesn’t truly represent me. It promotes what
Ilooklike or someone else’s vision for a pho-
tograph, but music shares my soul. I would
love to play more shows, tour, record a full
album, shoot music videos, collaborate with
other bands—everything. At the moment,
modelling just pays more than music does
and my fan base has grown to be mostly men
who like tattooed women.”

Exploring Jung’s Tattoo Collection

“Now that the majority of my tattoos have
healed for several years, I see how some have
aged a little better,” starts Jung when asked
to take a look at her personal ink collection



! Kelli Bullock Photography

>
=
=%
[
=)
=]
=]
=}
=
o
=
o
c
sl
@
i
n
~
o
=
@
@

MODELLING PROMOTES WHAT | LOOK LIKE OR SOMEONE ELSE'S VISION
FOR A PHOTOGRAPH, BUT MUSIC SHARES MY SOU

and name the first pieces to jump out at her.
“I really like my hourglass tattoo by Ian
Dana, which is in the centre of my torso. The
sand was created using dot work years before
Isaw a surge in the popularity of dot work tat-
toos. It feelslike a very ‘timeless’ tattoo to me.”
“Just above my hourglass, at my sternum,
is a much newer tattoo, consisting almost
entirely of dot work. I really love this tat-
too by Peter Madsen because it was so diffi-
cult to receive. Aside from being expensive,
Ifound a great sense of mental and physical
achievement when it was over. He drew the
design freehand while I stood for several
hours, maybe four or five. Then he tattooed
for another six or seven hours with very little
break time. The healing process also left me

uncomfortable for a week. Every time I see it,
I amreminded how strong I can be.”

Then there are her signature palm tattoos.
“Technically, I have six tattoos done by six
different artists that stretch across the palms
of my hands,” she says. “The two focal pieces
are of a locust and a plague doctor done by
Don Demers and Rich D’Amaru.”

“I never hesitated when I decided on them
and I still love them and get complimented on
them regularly. They represent being in con-
trol over the evil things that cross one’s path.
On the bottoms of my fingers is my first and
only hand poked tattoo, executed by my fasci-
nating nomadic friend Dot by Dot. It's inter-
esting to stare at this tattoo because I can see
each individual drop of ink under my skin.”

Leah Jung On... Her
Favourite Tattooers

| am currently in progress
with a big leg piece from one
of my favourite artists—Matt
Buck—who is based out of New
York City. His style is generally
neo-traditional, but he adds

a certain dark sadness to his
designs that makes them
hard to forget. He's also very
influenced by Renaissance
art and it especially shows in
the classic faces he draws.
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It’s easy to imagine that being on shoots
with fellow tattooed models inspires plenty of
ink talk and, as Jung reveals, there’s one par-
ticular placement that always catches her eye.

“I really love the way an amazing throat
tattoo looks on a beautiful girl, but I have
never considered getting one myself,” she
reveals. “Personally, having the option of ap-
pearing non-tattooed is very efficient for my
lifestyle, but the bravery and impact of tat-
toos like those on some models, Teya Salat
for example, are really unforgettable to me.
Also, I think sticking with a colour theme is
very appealing, like Morgan Joyce, who is
covered in only black and pink tattoos.”

Dating a tattoo artist also means regularly
geeking out over ink, although, “he sees tat-
toos differently than I do. I don't know any-

DEEP MAGAZINE

thing about actually drawing or tattooing
and he studies it constantly. I'll see a tattoo
that I think is really detailed and unique and
he'll be more concerned about how its lack of
black will be problematic to its ageing.”

With so much going on, a week-long nap
should perhaps be on the horizon, but it
seems there’s no such thing as downtime for
Jung. “I recently filmed a few more videos,
including a comedy skit for Funny Or Die
and another social experiment for viral vid-
eo pranksters Moe and E.T. Also, I'm learning
more cover songs to hopefully reach more
people who are interested in the ukulele,”
she says enthusiastically, adding, “I would
really enjoy giving lessons online—perhaps
I'll look into some strategies for starting to
do that, too!” [
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AN EYE IS UPON YOU

NEEDING A FIX

This manth's column comes to you directly from my sick bed - I'm now on day
five of the flu. Real flu, not just a bad cold, nor even a theatrically overblown
bad cold, but an honest to goodness, fever and fatigue, can't-get-down-
the-stairs, not-entirely-sure-what-day-it-is, bout of proper influenza.

hisis the stuff they try to vaccinate
the vulnerable against and right
now, I can definitely see why. I feel
wretched. And not just physically
wretched either, I feel emotionally wretch-
ed too. I've felt useless for the best part of a
week, barely able to reply to a text or email,
let alone compose a column worth reading.

I've been forced to cancel some long an-
ticipated plans too, dancing with my vintage
chorus line in front of a crowd of 1500 and
most saddening of all, T had to postpone a
tattoo appointment that I've been waiting
for since December-or more accurately, for
about ten years, but that’s a different story.

Soit’s not an overstatement to say that right
now, I feel pretty betrayed by my own body.
Generally, I'm one of the fortunate majority
in that my body is pretty darn good to me and
although not a top of the range model, it is rea-
sonably fuel efficient and it mostly manages
to get me from A to B without breaking down.
I'm almost 40 (you'll probably read that
phrase multiple times this year, apologies. If
you're about to hit 40 too, you know how it is)
but bar a clicky left knee and stiff right shoul-
der, my body is largely doing me proud.

I have a group of gym friends that range
from ‘half my age’ to ‘could feasibly be my
offspring’ who will happily attest to my usual
ability to keep up, but not this week. This week
I have been in exile. So much so that I briefly
considered buying something bulky online,
just to have the postman knock the door and
make me feel a little less lonely. I realise all
this sounds rather self pitying and frankly, it is.

I feel very sorry for myself—but it’s hard to
feel good about oneselfin any kind of intellec-
tual or existential way when one doesn't feel
good about, or at the very least, at peace with
one’s own body. That’s not to say we should
judge ourselves on how we appear to others,
or to accept the judgement of others on our

PAULA HARDY KANGELOS
DiamondBetty

| BRIEFLY CONSIDERED
BUYING SOMETHING BULKY|
ONLINE, JUST TO HAVE THE

POSTMAN KNOCK THE DOOR
AND MAKE ME FEEL A LITTLE

UN ‘
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looks. Aesthetic values are personal values
and we should not be obliged to mitigate our
own choices for the comfort of others, but our
bodies are not just shells or vessels, they are a
part of our whole selves. It’s important to in-
habit them as comfortably as we can.

Is this why the controversy around the TV
show 'Tattoo Fixers’ has raged so fiercely?
After all, at first look, the show seemed no
worse than most of the other mass consump-
tion tattoo TV shows-perhaps it even looked
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SUBSTANDARD TATTOQS IS
NOT JUST IRRESPONSIBLE, IT'S

INCOMPREHENSIBL

alittle better? It didn't have the barely-related-to-tattoo-
ing scripted celebrity story lines that we came to expect
(and dread) from the 'Ink’ franchise and it promised to
bring a valuable message to the uninitiated: that there is
no need to live with a tattoo that makes you unhappy, that
something can always be done, that there are ‘options’.

Unfortunately the options presented ranged from the
banal to the irresponsible. A former show guest’s online
expose only confirmed what we already suspected, that
the constraints of making a TV programme on time and
on budget were at odds with the time and patience re-
quired to make a tattoo with any kind of skill or integrity.

This was demonstrated by of one of the show’s ‘stars’
being repeatedly caught out copying the custom works of
anumber of the UK'’s most respected contemporary tat-
tooers. Good, original tattoos take their sweet time in re-
search, in planning and in execution. Taking shortcuts via
other people’s intellectual property is, sadly, far from un-
common though witnessing these transgressions doesn’t
usually ignite quite such an emotional flame.

Perhaps the biggest problem with Tattoo Fixers is that
its starting point-its raw ingredient-is people that al-
ready feel let down, betrayed by, or not at all at ease with
their bodies? To raise their hopes and then scribble all
over them with unnecessarily large, rushed, copied or
otherwise substandard tattoos is not just irresponsible,
it’sincomprehensible to those of us who found our bodily
peace at the end of an artist’s needle.

I'll be fine in another day or two, but takes a lot longer
to fix abad cover up than it does to get over the flu. @

Whether you're looking for an additional artist for your studio, a house manager or are selling

an established business lock, stock and two smoking barrels, these free streamlined classifieds
ought to get the ball rolling. Send your needs to Jazz Publishing, 1 Marcher Court, Sealand Road,
Chester CH1 6BS, or email them into: editor@skindeep.co.uk

Part time artist required for
our busy studio in Pontefract,
West Yorkshire. Our junior artist
is moving on after 5 years and
we need someone of similar
experience to take on some of the
walk in traffic and smaller one hit
pieces. This is not an apprentice
position. 2 years studio experience
and a small work sample required.
Please email electric.kicks@
hotmail.com with enquiries.

ARTIST WANTED - Kings Tattoo
Tunbridge Wells, Kent. We are
looking for an experienced black
and grey artist to join our team. A
strong portfolio and professional
shop experience is key. Please
email your portfolio to bookings@
kingstattoos.com check us out on
Instagram @kingstattooshop

ARTISTS WANTED Lord Nelson
Tattoos are looking for artists to join
our expanding team in our brand
new studio here in Chester!! Artists
must have a very strong portfolio and
at least 3 years studio experience!
Please get in contact for further
details!! 01244 341 568 or email
lordnelsontattoos@hotmail.co.uk

Busy shop in Twickenham, TLC
Tattoo are looking for a new artist
to join their team. We are looking
for someone to work 4+ more days
per week & it's an experienced artist
comfortable in realism work. If you
are interested feel free to check
out the shop via Facebook: www.
facebook.com/tictattoo Instagram:
@TraditionalLondonClan. If you like
what you see email: daisyraeduke@
icloud.com please include a link to
your portfolio, thanks!

TATTOO0 ARTIST WANTED,
WOLVERHAMPTON AREA Our
busy, up and coming professional
studio is looking for a full time
tattoo artist to join the team! We
are looking for committed and
enthusiastic artists, ideally with
a black and grey specialism, but
we will consider all applicants
with strong portfolios. No Drink,
Drug or attitude problems.
Send your portfolio to chris@
cultofthesphynx.com
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114 BATH ST, ILKESTON DE7 8FE
TEL: 0115 9440681
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WHEN WORLDS COLLIDE

This month has been all about Tattoo Fixers...

s tattoo writers, we report on top-
ics in a completely unique way (in
comparison to other journalists).
We’re motivated and recruited
to write for blogs, websites and magazines
for one reason - we care about the thing
we’re talking about, and seek to convey this
eloquently and above all, respectfully.

That’s why, it’s always a difficult task to cov-
er a topic that might cause any hurt or upset.
Any potential reporting on something sensi-
tive means we’re no longer concerned with
portraying our own feelings, but the feelings
of those around us. This is never simple.

For the last six months or more, there has
been an industry outrage at the TV show Tat-
too Fixers.

We first talked about this friction in issue
254 (Reality Bites), in which I interviewed
three tattoo artists about why the national
media had been doing a massive disservice to
those working as a tattooist in the UK today.
Since then, Tattoo Fixers has progressed into
its second series, and again, artists’ animos-
ity towards the show was prominent.

That’s why, this month, I had decided that
these escalating viewpoints desperately
needed to be out in the open. There couldn’t
be such a vast amount of hostility coming
from the industry, and us not talk about it.

On the evening of the 3rd March I wrote
about some of these artists’ opinions on my
blog. By the weekend, the article had re-
ceived 280,000 views. This was four times
the number of views my site had received in
its entire lifetime.

Holy fuck. We’d started something.

A week later, there were 20+ news stories
along the same theme - statements in na-
tional papers from individuals who had ex-
perienced the show, interviews with tattoo
artists and more. I am sure you've seen it all,
so I won’t go into too much detail.

Now, two weeks later, the buzz has died
down, and we can reflect. What just hap-
pened? Why? Has it achieved anything?

Tattoo Fixers isn’t going to be removed
from our screens, and I think more similar
shows will follow. Should we admit that the

GREATER THAN OUR PASSION FOR WRITING
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ABOUT TATTOOS IS THE ENTHUSIASM
OF THOSE TATTOO ARTISTS WHO AT THE
MOMENT FEEL SO MIS-REPRESENTEL

BECCY RIMMER
BeccyRimmer

industry is done for, and we might as well all
give up now?

I think we can take away some small hope.
I began by saying that one of the hardest
things to do is represent the opinions of oth-
ers. Only now do I realise how importantitis
that we continue to do so.

I also said that as tattoo writers, we’re dif-
ferent to other journalists because we hold
a geeky passion for our topic. Well, greater
than our own passion is the enthusiasm and
dedication of those tattoo artists, those who
at the moment feel so mis-represented.

If we can all make room amongst our own
intentions to represent the passions of oth-
ers (and tell hundreds of thousand of peo-
ple about it along the way) it’ll do as a pretty
good first step. @
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